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Bike polo 1s a mixed gender sport, open to transgen-
der and non-binary people. It 1s played on blcycles
in exchange for horses. The objective of the game 1s
to pass the ball through the opponent's goal. I have
been playing bike polo since 2014 and I stand as a
FLINTA player (stands for Female, Lesbian, Intersex,
Transex, and Agender). It was critical for me to
incorporate open dialogues between FLINTA players
as a method 1nto my creative processes to inform
my documentary practice. Non-hierarchical dia-
logues between communities and knowledge facili-
tators channel the changes we—you, me, every-
one— wish to apport to the spaces inhabited. The

BIKE POLO
“FLINTA

discussions were crucial because, as a player and
part of the bike polo community, me and other
FLINTA have been involved in undesired circum-
stances that need to be brought to light so that we
all contribute to change 1n the community to which
we belong. In fact, we want to keep it as a sale
haven for ourselves and newcomers The creative
PLEOEESS behind PoloUtopia was thought to be a col-
lective practice, then became very individual, which
ended up playmg a role as a negotlahon to connect
individual experiences reflected 1n the collective
ones.
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ARTIST STATEMENT

Lina Maria’s interest in filmmaking started when she found an intense connection with biking. It led her to

discover social activism, feminism, bike polo, and solo traveling She refers to hersell as a decolonial
feminist. Her artistic research 1s focused on the intersection of decolonial feminist practices and
Collectlve ﬁlmmé’k‘mg She sees f1lmmaking as a tool for social change and for creating alternative
ways‘"to share know edge through participatory and coll aborative practices.

Befﬁan explores her artistic M\ffsu‘{ interests through sensorial ﬁlmmakmg by
playing with 1 1mages an sic at a rhythmie pace. She 1s interested 1n devel loping

- thodol ogles for participatory and collaborative filmmaking, expanding her
ﬁre Qrch w1t In

e bike polo commumty and her social project, Rakas Bike
‘MAS a decolonial feminist, Lina 1s interested in questioning and
explormg her family history and cultural heritage; she wants to

COHUDUG explormg 1SSues around memory and mournmg
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ABOUT THE DIRECTOR

Lina Ma. Cérdoba. Beltran (b. Bogota 1989)
Decolonial feminist. As a maker, she sees
filmmaking as a tool for social change. Her
artistic research 1s focused on the intersection of
decolonial feminist practices and participatory
filmmaking. Her interests are activism,
feminism, biking, bike polo, and solo traveling.
Lina wants to continue his artistic exploration
through sensory filmmaking
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